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INCENSE BURNER, LARGE BOWL AND SMALL TRINKET BOX OF SATSUMA 

— Decorated by Mrs. A. A. Frazce 



An Exhibition of Keramics 

By AGNES GERTRUDE RICHARDS 



THE annual exhibition of the Atlan Club 
at the Art Institute again brings to the 
attention of the Chicago public the task 
which this organization has undertaken, that 
of elevating china painting to a position of 
dignity as a true and worthy form of decora- 
tive art. Time was when many people essayed 
to paint china and the results were of such 
varied value as to rather discourage the oc- 
cupation with the artistic. However, this 
craft, having an ancient and honorable de- 
scent from Chinese potters through early Eu- 
ropean decorators, was destined to have a fu- 
ture once the right ideals and methods were 
established and adhered to. 

To raise the standard of amateur and pro- 
fessional decorating to the highest artistic 
plane and maintain the dignity of the art the 
Atlan Club, at the suggestion of the Art In- 
stitute, began the use of conventional orna- 
ment as applied to porcelain with the firm 
conviction that it was the correct method of 
china decorating. This movement was under- 



taken not by individual members in search of 
novelty which should distinguish their work 
but by the club as an organization with the 
desire and intention of achieving legitimate 
ornamentation in this line of art. 

How well this club has succeeded in living 
up to its high ideals may best be judged from 
its yearly exhibitions which are great events to 
all who follow the art of ceramics. At these 
shows the best work of the thirty exhibiting 
members, to which the club limits itself, are 
displayed tastefully for the benefit of its large 
associate membership and the public in gen- 
eral. Great interests is manifested by the 
groups who gather about the cases in the room 
set apart for the Atlan Club offerings at the 
Institute. One can hardly commend too highly 
the course of this organization in adopting the 
Institute's suggestion anent conventional orna- 
ment, so varied and pleasing are the different 
exhibits. 

It might be thought that by limiting the ac- 
tivities of artists to one form of design, mo- 
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LOWER ROW (FROM RIGHT TO LEFT): BED ROOM LA MI* VASE 'BY MRS. EMMA HUTCHINSON : 
SQUARE TRAY, TWO SMALL BOWLS AND SQUARE TRAY BEYOND liY MRS. LEROY T. STEWARD: 
WATER PLATE IN CENTER BY MRS. HELEN WOLF: SATSUMA BOX WITH PERFORATED 
COYER. THREE LARGE SATSUMA BOXES IN UPPER ROW BY SARAH C. I1EWEN AND MRS. 
RAYMOND PARKS. 

UPPER. ROW (FROM RIGHT TO LEFT) SATSUMA VASE IN OPEN WORK WITH SOLID PANELS. 
LARGE ROSE JAR OF SATSUMA BY MRS. ANNA SENGE: ROSE JAR BY MRS. SARAH C. HEWEN 

— Courtesy The Allan Club, Chicago 
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WER ROW (FROM RIGHT TO LEFT): SATSUMA VKbiritOWh 
TSUM 1 JAR BY MRS. A. BERGLUND: PLATTER BY ELLEN B 
A CADDY BY MRS. II . C. M'DONALD: LARGE 
i'S GEORGE R. DUNNE; SERVICE PLATE BY 

MRS. A. BERGLUND. 
'PER ROW (FROM RIGHT TO LEFT) TALL 
TSUMA BY MRS. S. N. HALL: LARGE VASE BY 
• SATSUMA BY MRS. C. C. SMITH: GUI 

A. ERA ZEE. 



BY FRANCES A. BAROTHY: 

LOYGREN : SATSUMA JAR OR 

ELATE BY MRS. S. W. SEXTON : ASH TRAY BY 

MRS. RALPH RAYMOND PARKS: SMALL PLATE 



VASE BY MRS. A. A. ERA ZEE: INCENSE JAR OF 

MRS. EMMA HUTCHINSON : CYLINDRICAL VASE 

[\D SAUCER BY MRS. R. A. JONES: YASE BY MRS. 



Courlcsu The At I an Club, Chirai/n 
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LOWER ROW (FROM RIGHT TO LEFT) SQUARE TEA TILE BY MRS. S. N. HALL; ICE CREAM 
PLATTER OF COUP SHAPE BY GRACE COSGROVE GALE; FLOWER HOLDER BY MRS. A. A. 
FRAZEE; SERVING TRAY BY CORA M. WEBSTER; TEA CADDY BY MRS. MOLLIE A. SPARKS; 
SATSUMA PLATE AND BOX, SERVICE PLATE BY MRS. R. A. JONES. 

UPPER ROW (FROM RIGHT TO LEFT): BELLEEK AFTER-DINNER COFFEE SERVICE BY MRS. 
GEORGE WARDE HARMER; CHOCOLATE POT BY MISS EDITH R. LEVEDAHL; URN-FORM INCENSE 
JAR BY HELGA M. PETERSON; LARGE VASE, SQUARE AND ROUND SATSUMA BOXES BY MRS. 
EMMA HUTCHINSON; BELLEEK VASE BY MRS. ANNA SENGE. 

— Courtesy The Atlan Club, Chicago 



notony would inevitably result, but such is far 
from being the case, for one of the great 
charms of this show is the variety of conven- 
tional treatments which have been evolved. 
There is, in fact, no limit to the possibilities 
of such designs for they seem to be as inex- 
haustible as are the combinations of notes of- 
fered by the keyboard of a piano. For beauty, 
the conventional style cannot be surpassed and 
it is significant that it has proven supreme in 
many other lines of applied art. 

The Atlan Club has been given credit by 
some authorities for producing a national 
style. To quote a well-known writer "The 
Atlan Club has certainly established a new 
form of china decoration for the United 
States; their work is far ahead of anything 
which has been done here and compares fa- 
vorably with the best of Europe. ,, Another 
critic in addressing the organization, re- 
marked, "Your club has certainly succeeded 
in presenting a new and beautiful form of or- 
nament and the public has accepted it; I see 



no reason why it should not become an estab- 
lished American style of decoration for 
china. " 

Among other innovations the work of these 
decorators upon satsuma has attracted atten- 
tion and admiration from fellow craftsmen, 
connoisseurs and the general public. Many of 
the pieces in the Institute exhibition were of 
this soft-toned crackle glaze of old Japan. 
Enamels upon satsuma in conventional pat- 
terns have contributed to the art of ceramics 
an element of the richest beauty. Experi- 
ments in decorating sedji began some years 
ago and its agreeable delicate green makes a 
harmonious background for bright or deep- 
toned color arrangements. American belleek 
has also proven a most admirable ware for 
decorating and artists should exploit to the 
full its possibilities in this day and hour when 
thought centers upon encouraging and devel- 
oping American arts and industries. 

Coincident with the Atlan Club exhibition 
at the Institute occurred an exhibition by this 
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same organization a t t h e establishment o f 
'Devoe and Raynolds, where some exception- 
ally clever achievements in belleek were to be 
observed. The luscious creamy tone of this 
ware and its brilliant glaze render it ideal for 
the application of soft enamels which show to 
excellent advantage. The Atlan Club mem- 
bers in general seek out soft-glazed, r i c h- 
toned wares, having found them best adapted 
to the purposes of the true and tasteful forms 
of embellishment which they are developing. 
When we reflect that the greatest triumphs 
of the European porcelain factories have been 
wrought in the old soft paste wares and in 
porcelain made rich by the addition of bone 
ash we realize that this club has acquired the 
true spirit of its art and in turning to satsuma, 
sedji, belleek and ivory-toned wares in gen- 
eral, it is working in accord with the finest 
traditions of porcelain decorating. 

Some years ago, Mrs. Steward, the founder 
of the club, evolved a plan by which she ex- 
pected to extend the educational service of 
the club indefinitely. This plan consisted in 
adding an associate body to the exhibiting 
membership, and extending to them all the ad- 
vantages of the instruction given at the 
monthly meetings and all of the benefits that 
are accorded the club by the Art Institute. 

At the monthly meetings Miss Bennett, Cur- 
ator of Applied Decoration at the Institute, 
criticises all of the designs which are sketched 



on the forms with the color indicated. This 
affords practical instruction as each part of 
the design is touched upon with either a cor- 
rection or a commendation, and in both cases 
the reason why the ornament is good, or de- 
fective is given. Following this a lecture is 
delivered by the president upon some of the 
epochs of historic ornament, their origin and 
uses. A further work that has proven of in- 
estimable value to the associate membership is 
a free course of instruction given also by Mrs. 
Steward, which takes the members through 
the historic decorations of the countries that 
have contributed their widely differing char- 
acteristics to applied art. 

* * * 

This course is of great value in assisting the 
members to select the most suitable and beau- 
tiful decorations and furnishings for the home 
as well as in deciding what ornament is best 
adapted to china. These lessons are given all 
day one day each week for three months be- 
ginning in January each year and as this plan 
has been in operation the last dozen years or 
more, its educational value has been many 
times proven. For all this volume of instruc- 
tion the member (who does not need to know 
anything of painting, or even have any inten- 
tion of taking it up) pays but five dollars a 
year; an almost free membership which, it 
would appear, offers an opportunity which 
none with artistic desires could afford to miss. 




LARGE VASE OF BISQUE, HEXAGONAL BOX AND SMALL VASE OF SATSUMA, FERNERY 
OF PORCELAIN — Decorated by Mre. A. A. Frazee 



